
THE JOYFUL DAMNED 

CASE FILE NO. 1: HENRY RADCLIFFE 

 
Role in story 
The anti-hero. He has monstrous elements to his character. Suspected villain. 
 
Physical description 
He looks like Adam Driver 
Age—40  
Height—In keeping with the Gothic anti-hero profile of having a “strong physical 

presence,” he’s very tall. About 6’4” 
Weight—Slender for his height. 
Hair—Dark, thick, sweeping 
Skin—Moles on his face. 
Physique—Impressive. He’s slender, but has wide shoulders and strong thighs. Gives 

impression of great strength. Long legs, long arms. 
Facial features 
Has a pouting look to him. Strong, odd, almost homely face, but he often gives the 

impression of a little boy throwing a tantrum or a grown man on the verge of tears. Long 
nose.  

 
Clothing 
He always looks nice, but he doesn’t wear particularly interesting clothes. Usually the 

same thing, but in different colors. Sweater, jeans, loafers.  
 
Grooming 
Well-groomed, but his physical appearance is secondary. He spends more time 

working than he does preening.  
 
Distinguishing features or habits, mannerisms 
He has a commanding physical presence, a way of shoving himself into a room and 

filling it up, so that he can’t be ignored.  
Strong sexual energy and a lingering, hungry stare, like he could swallow a woman 

whole. This look is particularly virulent when he looks at his wife, with equal parts rage 
and unquenchable lust. 

He doesn’t speak often, but when he does, he speaks very loudly, interrupts. He’s 
blunt and ofttimes rude, speaking his mind without censoring himself. Chides Kat in front 
of the sisters.  

Gives the impression of owning everything and everyone. 
A large man, but graceful. 
Extremely intense. 
 
 
 



Upon close inspection 
He’s a man-boy. Very childish and controlled by his impulses. This is evident in his 

pout and in the hungry, sexual stare. 
 
Voice 
Deep and booming.  
 
Fragrance 
Quite manly. Faint cologne, which seduces a woman to get in closer and smell. Musky. 
 
What other people notice about her/him 
First—His size and voice, which gives the impression of strength. 
Second—The boyish pout, which reveals him to be anything but strong, but rather 

petulant and insecure. And the sexual energy, which gives the impression of an insatiable 
and powerful libido. 

 
Background 
Ethnicity—White 
Education—Private school, then Rhode Island School of Design for architecture 
Religion—Unaffiliated, agnostic 
 
Personal experience 
Born into a wealthy family. His father is a CEO of some big corporation. Three 

brothers; Henry is the youngest. 
His upbringing was very privileged, the kind with multiple homes and European 

vacations. Every advantage was given to him on a silver platter. He never had to try for 
anything, including women, who threw themselves at him.  

His upbringing was marked by competition, between himself and his father, and 
between himself and his brothers. Everything was about who could be better, achieve 
more, get the best grades and the best job. Henry was always artistic, but such a career path 
was unacceptable. Henry never even told his father what he really wanted to be—a graphic 
designer or illustrator, or the like—and instead channeled his artistic tendencies into 
something more prestigious and acceptable to his father, an architect.  

Everything handed to him, so he grew up without a sense of his own worth. Felt that 
his existence was shallow and without purpose, because he never had to work for anything. 
He was given everything, respected, etc., simply because of who he was. 

His teen years and into his 20s were hedonistic. His life bored him—it was very strict 
and structured, with expectations on his career path, the girlfriends he chose, his hobbies, 
his behavior, everything. He always made his father angry: he chose the wrong career path, 
he liked the wrong girls, he didn’t like sailing or horseback riding in his spare time, he was 
blunt and loud and awkward. He had nothing of his own—not even getting into private 
school or RhIsDy was an achievement he could own. His father’s name and money got him 
in. So, he went in search of sensation and experience, something to make him feel alive. 

He did this by drinking, doing drugs, and having sex with lots of girls. At the same 
time, he still did all of things he was expected to do, including going to school. He still 
excelled. But his secret life was one of depravity and impulse, where he believed he was 



really living, where things were excited and unpredictable, contrary to his regular life. He 
also did adventurous, daredevil things—climbing mountains, driving fast cars, traveling to 
dangerous countries, etc. 

This behavior escalated over the years. He developed a drug addiction and grew 
dependent on alcohol. He broke a few hearts. His rock bottom was a drug overdose, at age 
30ish, at which time his parents finally found out and forced him into rehab. His family 
funded a charity dedicated to helping at-risk teens get off the street, and as punishment and 
a lesson, ordered Henry to be involved. This is where he met Kat. He fell in love with her 
instantly and genuinely. But despite the sincerity of his feelings, they weren’t pure.  

He liked how wounded and broken she seemed, how lost. He felt the need to take 
care of her, to rescue her from her bad situation. To give her nice things and a nice home, 
lavish her with attention and gifts, take her all over the world. Loving her and being with 
her was almost a charity for him, a way to redeem himself and feel like he had a purpose—
to save Kat. She also looked at him like her savior, which was new for him—he was the 
black sheep screw up in his family. He wanted to be good for her. He saw in her an 
opportunity to get clean; he had to be sober so that he could take care of her. They had a 
whirlwind romance; within six months of meeting, they were married. They honeymooned 
in Europe. 

Gradually, though, he grew dissatisfied. Deep down, he believed that Kat rejected a 
conventional sort of life, but she grew to like it. She had stability. He was back where he 
started, living a predictable life of work, charity events and appearances, family, marital, 
and domestic responsibilities. At the time the story starts, he’s been stewing over this for 
years and it’s reached the apex—he’s been fantasizing about his former life of debauchery 
because he’s intensely bored. 

Occupation, work experience 
He’s a very successful architect, with a slew of awards, famous projects, and even 

magazine profiles. 
 
Sexuality 
Bisexual, though he wouldn’t admit it. In his wild years, he engaged in threesomes 

with men. Exclusively straight now. 
 
Character traits 
Barely suppressed vices, sexually dominant, emotionally stunted. An interpretation of 

Dr. Jekyll and Mr. Hyde, with Mr. Hyde being the more depraved side. 
 
His core trait, which informs all the others: 
Lord of the Manor. Everything and everyone belongs to him and bends to his will. 
Fitting in with the “spheres” and how a woman was supposed to create a tranquil 

home for her man to protect him from the harsh outside world and keep him from 
misbehaving, Henry heavily depends on Kat to keep him sober. His sobriety is anchored in 
his love and care of her. Without her influence, he’ll turn into Mr. Hyde and lapse into his 
baser instincts. Their sexual relationship is very much a reflection of that—with Kat, he 
expresses those base sexual urges. 



He needs a peaceful place to work and expects Kat to provide it. He expects her to be 
a compliant sexual partner, not matter what he requests. He wants her to be pretty and to 
behave pleasantly.  

He’s lived a depraved life in the corrupt world and she is his solace and the person 
who keeps him from misbehaving. 

 
Mr Hyde side and a love triangle 
The potion that transforms into Mr. Hyde is jealousy. His “other self” is jealousy. 

There’s a love triangle between him, his wife, and Edgar’s ghost. His torment over this 
brings out his nasty side. That’s the “potion” that releases the “evil” in him; he's under the 
influence of his jealousy, and it unearths these other parts of himself. This past he wants to 
hide, which his wife is unaware of. Soon, this side is out fully, his secrets revealed. 

Perhaps his wife has a deeper connection (or he fears she does) with Edgar. Henry’s 
possession over her is only physical. Edgar’s is more spiritual/emotional. He’s “penetrated” 
her in ways Henry never could. 

He stops sleeping, grows anxious and inconsolable. 
He suffers a conflict between his present self and his past self. Will his wife still love 

him if she knew what he’d done as a young man? His jealousy over Edgar brings out these 
issues. 

 
Strongest (or dominant) trait 
Controlling 
- Henry dictates a lot of what Kat does. Not because he directly tells her. He nudges 

and twists her into projecting the persona he prefers. He’s all about image and what people 
think. 

- His depraved past is a secret and by extension, hers must be, too. He controls her so 
that her past isn’t revealed, making her the opposite of the trailer trash he found years ago. 
And he doesn’t want her to be judged. 

- This is an expression of his dissatisfaction with his domestic life. It isn’t what he 
wants and he’s bored, so he’s going to make it and everyone in it conform to exactly what 
he wants.  

- Also a product of his upbringing, where he was given everything he wanted and had 
servants. He’s never really had to work for anything. 

- Also, as Kat leans away from him as she grows in her arc, Henry grows more 
desperate. If she leaves, he’s doomed, and he knows that. 

 
Pompous 
- He overcompensates for feeling like the black sheep in his family and the fact that he 

hasn’t had to work to achieve anything in his life by being full of himself. He is a talented 
architect and he clings to the subjective evidence that he is and hasn’t just been given jobs 
because of his family. He’s pompous in that he goes on and on about what he knows and 
praises himself, etc. 

 
Hedonistic, passionate & sexual 



- Most people want to do exactly as they want, and in Henry’s younger days, he did. 
This past is a secret for most of the book, but his depraved, impulsive nature is hinted at 
throughout. 

- In his temper and inability to watch his mouth in front of strangers. 
- The hungry, roaming, lingering, lusty stare. 
- The loud and violent lovemaking.  
- He can’t control his emotions, words, or actions. 
- He enjoyed doing drugs, drinking, having sex with different women. He misses those 

days. The adrenaline rush, the lack of commitment, being in the present. Domestic life is a 
little humdrum.  

This side that needs excitement comes out in the way he approaches his wife 
physically. The sisters can witness or overhear violent/passionate love-making between 
them. He’s like a caged animal. 

 
Emotionally stunted 
- He doesn’t really know his own emotions. He’s at their whim, as if hit by sudden 

attacks of feeling that he can’t control. 
- Though his upbringing was privileged, it lacked love. His parents showed affection 

with things, his relationship with his brothers was defined by competition, his life marked 
by duty and obligation rather than purpose. Instead of dealing with these feelings, he did 
drugs, slept around, partied. 

- He acts a bit like a child, then. Says what he thinks, throws tantrums in public, 
whines when he can’t get what he wants. 

- He doesn’t know how to show love. 
- He cries a lot. Because he’s emotionally stunted, he’s unaware of his emotions and is 

thus unable to control them. 
 
Dependent on Kat 
- Though Kat seems like the weak one, it’s Henry who’s weak. She keeps him in line, 

simply by being there. He relies on her. Caring for her, with the presumption that she’s 
broken, keeps Kat in a dependent state, but also caring for her keeps Henry occupied. Get 
the impression that if he didn’t have that occupation, he’d sink into bad habits again. 

- He’s deeply hurt when she says mean things, extremely worried about her troubling 
behavior.  

 
Related thoughts 
Weakest (or latent) trait (these can be his redeeming qualities to make him more 

likeable) 
- He shares his problems with Hyla, saying that Kat doesn’t listen. Never did.  
- Boyish, kind of stupid laugh. 
- He knows he treats Kat badly.  
 
Loves Kat passionately 
- He does truly care for her. Nothing he controls or corrects has anything to do with 

who she is, but rather shallow things like the house being kept up or the image she projects.  



- He’s very protective of her. He worries that if people knew her past, they’d judge her 
harshly. 

- He doesn’t really know how to express his love emotionally, even though he feels it 
intensely. His love for her thus comes out as controlling (in an attempt to keep her), 
showering her with gifts (because it makes her happy), passionate sex (the way a man 
expresses his love) and, ultimately, laying down his life to save hers. 

 
Talented genius 
- His designs are brilliant. He has received many awards and recognition for his 

talents. He’s extremely knowledgeable.  
- He’s also a visual artist. The sisters find his work somewhere and it’s remarkable. 
 
Tormented by inner demons 
- He doesn’t really understand himself, his feelings or emotions. He really has no idea 

who he is. His image was formed by his family, then he drowned his pain in hedonistic 
behavior. He only defines himself in Kat. She seems to see him, even when he can’t see 
himself.  

- He cries a lot, mostly over anything that has to do with Kat. 
- Though he’s a hedonist, he’s a shameful one. He gives into his desires and impulses, 

but is always ashamed of himself shortly after. That’s why he doesn’t want to tell Kat what 
he did in his past. When his parents discovered it, he was punished and shamed. 

 
Philosophy (his principles) 
- (Hedonism) Pleasure (in the sense of the satisfaction of desires) is the highest good 

and proper aim of human life. 
 
Interests 
- Architecture and art mostly. 
- Carpentry, electrical, etc. Everything associated with a home renovation, which is 

what he’s doing during the story. 
 
Vital secret 
- His past, kept secret from his wife. 
 
Significant event that molded the character’s personality 
He believed that he’d been accepted in his college by the merits of his own talents, 

but he wasn’t. His father donated money that allowed him to get in; he was going to be 
rejected. This made him work even harder and become a success, but it also made him 
rebel against his family. Nothing was real, thus he wanted everything he experienced from 
then on to be real—drugs, sex, etc. 

 
Is the reader likely to have stereotypical expectations about this character? 
He’s large, imposing, controlling, pompous, rude. People expect that he’s a villain to 

his core, but he’s not. He’s a typical man, fulfilling the “sphere’ inhabited by his gender and 
traditional gender roles.  

 



How does the character defy the stereotype? 
He’s actually very weak, weaker than Kat. He defies this with the childish tantrums 

and the frequent crying. The pouty face. 
 
How does she conform to the stereotype? 
The unbridled sexual passion, expressed in the hungry stare and the way he ravages 

his wife. 
 
 
 
 
Relationships 
Too many to count, none of them emotionally significant. Mostly based in sex. 

Others—like with his brothers—based on competition. Work colleagues. Drinking buddies, 
who he doesn’t allow himself to talk to anymore. 

 
Best friend 
Kat 
 
Other friends 
Just from his wild days, and he doesn’t talk to them anymore. 
 
Family 
A group comprised of people driven by duty and obligation, competition, and who 

show love with things. 
 
Enemies 
Many people in his work life dislike him and though he has their money, he’s 

estranged from his family. That’s another reason they’re at Darlow Castle. 
 
Essence of the character 
Lord of the manor. 
 
Core need(s) 
To have purpose. To feel something significant. 
 
Ambition in life 
To achieve something on his own merits. 
 
What character does alone 
Fights the pull of his former addictions. Works on the house and architectural 

designs. Always working. 
 
Will reader like or dislike the character and why 



They’ll dislike him for sure. He should be presented as a potential villain. He has to 
be, until it’s revealed Edgar is the villain and a ghost. Nearing the end, more likeable traits 
emerge.  

 
Character arc 
He grows jealous, tortured by the idea of Kat loving another man. This makes him 

increasingly jealous—bringing out his Hyde side—and therefore monstrous, and only 
makes Kat pull away from him. Eventually, she discovers his past, but accepts him for it. He 
dies to protect her.  

 
 
 
 
Does the character change in the story? How? 
He doesn’t really change, but his true nature is revealed. He always was this man, but 

no one could see him. He lays down his life at the end to save Kat. Also, as Kat moves away 
from him, Henry gets more and more emotional. That wounded interior is unmasked. 

 
Epiphany 
He admits that if Kat is unhappy, he’s to blame. 
 
How does the character grow? 
He would always have laid down his life for Kat.  
He suffers a conflict between his present self and his past self. Will his wife still love 

him if she knew what he’d done as a young man? His jealousy over Edgar brings out these 
issues. 

 
 
Motivations/Ambitions 
What does the character want? 
Abstract—To have purpose. 
Concrete—To achieve something great professionally, make Kat happy. 
 
Does character have intermediate goals? 
Renovating the castle to its former glory. 
 
Conflicts 
What could prevent the character from achieving his objectives? 
The musclewood forest. The ghosts that descend upon the castle. Kat leaving him. 
 
Internal conflicts 
His lack of self worth, the pull of his addictions, his inability to contend with his 

emotions. 
 
External conflicts 
The musclewood forest and haunted castle. 


